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This brief talk asks
how and why 
art-science creativities

produce 

consequential differences 

broadening
music performances
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Which creativity manifests  in music performance?

Performance creativity?                        AI creativity?

Disciplinary creativity?                         Hybrid creativity?

Interdisciplinary creativity?                  Frugal creativity?

Multidisciplinary creativity?  Collaborative creativity?

Transdisciplinary creativity? Collective creativity?

‘Transversal creativity’ mobilises difference, continuously 

generating novel forms through distributed agencies and 

differential relations rather than unitary authorship.

WHAT 

AM

I

TROUBLING?

WHICH 

CREATIVITIES 

MATTER in 

BROADENING 

MUSIC 

PERFORMANCES?



BJORK

An Icelandic ‘hyperanalytical 

artist-sonic-needleworker’

Singer-songwriter, 

Performing artist,

Composer, Producer, 

Costume and instrument designer

(Including a magnetic harp, circular flute

An aluphone, a reverb chamber) 

Actress and activist,

APP developer, 

Educator

Champion Iceland featuring Hamrahlid Choir

Immersive audio-visual concert stageset 
designer

Features science-art creativities/authorings in 
‘Biophilia’ and  ‘Cornucopia’ blurring the lines 
between the vital materialities of human-
nonhuman, nature-culture.

This Photo  by Unkno wn Auth or is licen sed und er CC BY-NCThis Photo  by Unkno wn Auth or is licen sed und er CC BY-SAThis Photo  by Unkno wn Auth or is licen sed und er CC BY-ND
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Transversal creativity can act as a material-discursive mechanism 

that cuts across conventional boundaries of disciplines, practices and 

ontologies.

What does attentiveness and attunement to 

the mutual intra-actions of human-nonhuman make possible?

https://youtu.be/GaQfixlSs4
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WHAT AM I TROUBLING in ‘Body Memory’ BJORK’s 9th 

studio album ‘UTOPIA’ (2017) an intricate track exploring 

materiality of nature and healing?

https://youtu.be/GaQfixlSs4


New Materialisms

• New materialisms assign agency to the 
human and nonhuman. Jane Bennett 
(2009) in ‘Vibrant Matter’ uses the 
phrase ‘thing-power’ to invite capture of 
how ‘things’ act, react, enact and interact 
with persons? 

• Instead of assigning the human a 
foundational role in experience and 
meaning (i.e. human exceptionalism), 
matter is also seen as fundamental. This 
involves a shift from identifying with 
bounded images of self.
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Broadening music performance with ‘THE BEAST’ 
Performer Pak Yan Lau (Musica Impulse Centre) Director 
Hans Van Regenmortel

Music Impulse Centre 

Brussels, Belgium at 
the SenseSquared 
Conference 2024 
exploring the 
materiality of things 
and expanding the 
material-discursivity of 
bodies, objects, and the 
agency of sound and 
‘thing-power’. 



Musical 

Materialisms

• Materials matter. Performance 
creativity (Palmer, Burnard and Burke, 
2024 ) Compositional creativity 
(Randle & Burnard, 2024); 
Improvisational creativity (Cooke & 
Burnard, Songwriting creativity 
(Merrick and Burnard, 2026). 
Entrepreneurial creativity (Burnard 
and Stahl, 2022)

• Musical materialisms involve 
a relational assemblage where natures, 
cultures, subjects and objects are 
intertwined, entangled agencies.
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Palmer, Burnard and Burke 

(2025). Inviting a (Re)Orientation 

to musical materialisms : 

Insights from three Genre 

Performance Practices. Action, 
Criticism and Theory for Music 

Education, 

23(2)….TRANSGRESSION IN 

HEAVY METAL, JAZZ and WAM.



LISA LIM: Her latest composition, ‘Multispecies Knots of Ethical Time for 15 

musicians, gestural performer and video were ‘’instruments of the river’.  

A composer-sound artist  

making with multi-species 

and ecological 

collaborations with 

sentient lifeworlds

  

Sent from my iPhone

A composer-sound artist making-with multi-species  in 

ecological,  collaborative, compositional and performance 

creativities

  



Posthuman 

Bodies

Rosi Braidotti (2013) suggests that 
to become posthuman is to transform ‘one's 
sensorial and perceptual co-ordinates, in order to 
acknowledge the collective nature and outward-
bound direction of what we still call the self’ (193). 

Rosi Braidotti urges us to move beyond the dialect of 
possession, ownership and control in order to 
overcome ‘the classical function of music as the 
incarnation of the most sublime transcendent 
ideals of the humanist European subject’ (2011, 
107).

Rosi Braidott (2011) The Posthuman. Polity

Rosi Braidotti (2013). Posthuman Knowledge. Polity
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Burnard, P. & Kobli, N. (2024) Posthumanist new materialist pathways for 
reimagining music education research? What matters? What can this 

offer music educators. Music Education Research 26(3), 251-263. 11

terials matter. 

Multispecies Knots of Ethical Time for 15 musicians, 
gestural performer and video were ‘’instruments of the 
river’. Instruments and environment matter.

Sensory perception/ecological awareness matters

The gestural performer playing the river matters

"The Rümlig river is full of voices. It is a complex ecosystem of beings: 
plants, animals, birds, insects, waters, winds, air, rocks, earth and more. 
The Rümlig is an incredibly melodious river: it pulsates with high and 
low pitches, deep rumbles and the finest champagne fizz of bubbles as 
its waters flow over rocks of all sizes and shapes, passing through pools 
of varying depth, grottos and channels. Water and rocks – resistance 
creates music!”

With her "ecological" art, Liza Lim wants to initiate connections and 
dialogues "that well reach beyond the original concert context":
"This is a work about time: about our individual Finiteness and about 
the ecological crisis. The protagonist is a river – a symbol for transience 
and (endangered) continuity. In a video by Morena Barra, the performer 
Winnie Huang communicates with the life-worlds of the river. The River 

Being's polyphonic voices open up the possibility of a radical 
imagination of otherness and an expanded sense of personhood. This 
work is part of a larger project to join the arts to wider movements of 
multispecies justice that take up the moral, political and legal claims of 
animals, plants, rivers, forests and ecosystems, as bound up with the 
fate and well-being of humans."

A ritual at the beginning and at the end of the recording in the Eigental, 
a custom known to Liza Lim from her contact with animistic ritual 
practices in South East Asia, illustrates a different relationship between 
man and nature. Liza Lim had prepared a bowl with flowers and fruits, 
and during the working period on the Rümlig a temporary shrine was 
opened. Like a person, nature is met with respect, courtesy and 
attentiveness:

To embrace the shifting perspective from ego-system to ecosystem, 

recognizing that, while we may still appear as actors in different 
‘scenes’ on the surface, beneath it all (sub-terra), our ideas and work 
are nourished by an interconnected mycelium of human and 
nonhuman actors. 
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Schmid, Silke & Schmid Ralf (2025) Sonic ecologies in soil music: Unveiling eruptive, 

regenerative practices beyond siloed disciplines (and human-centricity)



Music performance as social enterprise. Entrepreneurial Creativity. 

Digital Youth Work







•https://www.youtube.com/watch?v=fTm2i4HD6So

https://www.youtube.com/watch?v=fTm2i4HD6So
https://www.youtube.com/watch?v=fTm2i4HD6So


KATE STONE
CEO Novalia 

Physicist, Innovator, Entrepreneur 
TedTalker

Facilitating everyday consumer intra-
active music performances  using 

paper with conductive inks and tiny 
circuit boards and Bluetooth.

Kate Stone | TED Speaker
 

SONIC MATERIALISMS and the fundamental laws of 
sounding materials
Using paper keyboards, paper turntables, interactive 
public murals, newspapers embedded with audio and 
video, posters.

Stahl, Burnard and McDonald (2023) Exploring the experience of social

Entrepreneurs: Advancing understanding of emotional capital. Feminist Review
134(1), 86-103.
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https://www.ted.com/speakers/kate_stone
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Novalia logomark

With a passion for merging the physical and digital worlds, Novalia has been at the forefront of global firsts and pioneering  projects. Here are some of our favourite collaborations.
COCA COLA | DROP THE BEAT

  

NETFLIX

  

THE SMITHSONIAN | POLYGLOT

  

PURINA ONE | EXPERIENTIAL SAMPLING

  

CAPITAL ONE | SUPERHERO POSTERS

  

IKEA | MEMPHIS BLUES

  

DISNEY | COCO MUSIC WALL

  

DISNEY MUSIC | 60TH ANNIVERSARY POSTER

  

CRUST PIZZA | MIX IT UP

  

MCDONALDS | MCTRAX

  

IHMEC | ROCK 'N ROLL REVOLUTION

  

HERSHEY'S | TAKE5 REMIXER

  

PIZZA HUT | TASTE FREEDOM

  

INTERNATIONAL PAPER

  

BUD LIGHT | SXSW

  

MIRINDA | MESS WITH YOUR SENSES

  

DJ QBERT | VINYL SLEEVE DJ DECKS

  

GOOGLE | VOTING POSTERS

  

AUDI TT | BROCHURE HACK

  

HMV | MUSIC REBORN

  

CRYSTAL LIGHT | MIRANDA LAMBERT

  

BECKS | NZ MUSIC MONTH

  

DUNKIN DOUGHNUTS | SUMMER SOUNDTRACK

  

SCHWARTZ SPICES | FEEL FLAVOUR

  

CHRYSLER | PERFORMER

  

DISNEY | PRINCESS SOFIA

  

Instagram

X

Facebook

LinkedIn

TikTok

Youtube

© POWERED BY NOVALIAEXPERIENTIALMULTITOUCHABOUTPROJECTSJOBSPRIVACY POLICY
CONTACT US

We use cookies on our website to see how you interact with it. By accepting, you agree to our use of such cookies.Privacy Policy

GOOGLE | VOTING POSTERS
BRIEF Engage Bay Area residents in Google’s Impact Challenge, helping Google donate $5m to good causes. ACTIVATION Voting posters opened up offline channels, engaging residents with Google’s campaign in areas where it would have the greatest benefit. IM PACT The campaign contributed to over 400k votes in the Bay Area.
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Which 

creativities 

should we be 

educating for

broadening 

music 

performance

s in and 

beyond 

higher 

education?

See Eruptive 

Research for 

more ways 

forward! 
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Merrick and Burnard (2026) 

What matters in Coldplay popular 
songwriting and performance 

practices: How thinking with a 

critical post humanist lens can 
help us do music education 

differently. Research Studies in 
Music Education: Special Issue 

Posthumanism and music 

education (in press)

We conclude that:

• The Coldplay phenomenon 
invites us to think differently 

about the ways in which the 
affective agency of material is 

distributed and enacted intra-
actively to produce ‘collective 

effervescence’; and 

• Performance and songwriting 

creativities are relational and 
affect audiences through their 

intra-actions and the 
entangled agencies of music, 
technology, performance and 

social interplay. 

23



24



This brief talk asked
how and why 
art-science creativities

produce 

consequential differences 

broadening 
music performances

(

Rosi Braidotti, (2013) The Posthuman.  Polity 25
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